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THE MAD TEA PARTY

The Parade is supplemented by an exhibition of five videos,
selected by Nathalie Djurberg and Hans Berg,
which show the progression of their work.
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THE MAD TEA PARTY, 2004

The Mad Tea Party is an early work that employs speech bubbles to
denote direct dialogue from the mouths of the protagonists. It is also
one of the only videos not scored by Hans Berg. The lighthearted
melody of this animation will be replaced in later works by Berg’s
somber, moody, electronic tones.

TIGER LICKING GIRL'S BUTT, 2004

Tiger Licking Girl’s Butt is a rare video that features no background
music but only the sound of the declarative title-the libidinous lapping
of the animal, and the girl’s cries, first of surprise, then of pleasure. It is
unclear whether the repeated intertitle “Why do | have this urge to do
these things over and over again?” refers to the thoughts of the tiger,
the girl, or the artist herself.

PUTTING DOWN THE PREY, 2008

In a spin on anthropomorphic fairy tales, where animals take on
human character, Putting down the prey depicts a woman in an arctic
environment literally embodying the form of a walrus by disemboweling
it and climbing into its skin. The final scene portrays the creature
happily swimming away into the ocean.

MY BODY IS A HOUSE OF GLASS, 20l

My Body Is a House of Glass is one of four videos comprising a larger
installation, A World of Glass. A variety of horned animals linger,
incongruously, in a delicate room made of ice. As is often the case in
Nathalie Djurberg and Hans Berg'’s videos, ambiguity reigns. Are the
wild animals menacing the woman in the room with them or are they
protecting her?

THE PARADE OF RITUALS AND STEREOTYPES, 20I2

Where animals were once the screen through which human emotion
was filtered in Nathalie Djurberg and Hans Berg's videos, masks have
taken their place in the recent work The Parade of Rituals and
Stereotypes. Clownish or taking on vague beastly form, the masks add
a fantastical element that allows for a distancing from the
transgressive procession unfurling in the video.












