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After completing his graduate 
studies at the California Institute 
for the Arts near Los Angeles in 
the early 1980s, Nayland Blake 
moved to San Francisco where he 
lived from 1984 to 1996. During 
that time he developed a multi-
disciplinary practice including 
sculpture, drawing, performance, 
and curatorial work, which 
gained national attention for its 
innovative conceptual approach 
to personal narrative based on 
sexual and racial identities. 
During his time in the Bay Area, 
Blake explored the leather and 
S&M bar scenes, and wrote about 
leather icon Tom of Finland for 
Out/Look magazine in 1988. His 
pioneering work was forged from 
a queer aesthetic that bridged 
two local San Francisco com­
munities—the contemporary art 
scene and the subculture within 
the gay community experiment­
ing with radical sexualities. For 
FREEH 0 VE! T 0 OL!B OX! Blake 
revisits his personal memories, 
giving special attention to the 
common cause in the body-based 
performances practiced by both of 
these sectors. 

During the 1990s Blake cre­
ated a personal lexicon based on 
rabbits and bears, among other 
richly textured characters, cre­
ating narratives through sym­
bolically coded conceptual objects 
that connected autobiography to 
classic tales such as the African-

American folktale Br'er Rabbit. 
These were symbol-laden works 
inclusive of black and white 
bunnies, ghosts, black liquid, 
or household objects gone awry. 
Their themes such as power and 
control, constraint and freedom, 
risk and compliance continue to 
thread through his current work. 

Recently Blake, who lives in 
Brooklyn, has been working with 
an improvisational process where 
a spontaneous approach to mate­
rials generates sculptural works 
that are informal and precarious, 
odd or uncanny, nonsensical or 
unpredictable. For Blake, the bri-
colage aspect of collage is a paral­
lel activity to the derive (drift) of 
a queer urban lifestyle, including 
cruising, chance encounters, and 
a fascination with things found 
on the streets or in junk shops. He 
takes in these materials as you 
would a stray cat, and cares for 
them, often employing humor as a 
way to bring repressed attitudes 
to the surface. 

FREE1L 0 VE! T 0 OL!B OX! is 
based on a few core topics that 
relate to both Blake's own expe­
riences in San Francisco in the 
1980s and 1990s and current 
trends in contemporary queer art 
and culture. The exhibition brings 
together two images from 1964. 
The first is a mural by Chuck 
Arnett, which originally graced 
the walls of the Tool Box, a gay 
male leather bar where Arnett 

worked. It was located at Fourth 
Street and Harrison Street, just 
three blocks away from YBCA. The 
Tool Box and Arnett's mural were 
featured in the June 26,1964 is­
sue of Life magazine, and was its 
first examination of homosexual 
life in America. The magazine's 
coverage solidified San Fran­
cisco's reputation as a safe haven 
for the nascent gay and leather 
communities. The second image 
is a drip painting in the style of 
Jackson Pollock, which the artist 
made at the age of four with his 
father. The painting, which has 
hung in his parents' living room 
since it was made, is part of Ruins 
of a Sensibility (1972-2002), an 
interactive work where audience 
members are invited to D J the 
artist's collection of over three 
thousand LPs. Other works in­
clude costumes, maypoles, signs, 
and various sculptures placed on 
shelves and cables. 

The exhibition is itself a 
work-in-progress. The artist 
returns half way through its 
run at YBCA to reorganize some 
elements and add new ones. In 
addition, we are presenting 
several public programs within 
the exhibition space, including 
literary readings, lectures, and 
performances during the initial 
installation period and then 
again at the end of November dur­
ing the transition period to the 
exhibition's second iteration. 

With this workbook we invite you to answer several 
questions devised by the artist as an aid to thinking 
about memories, experiences, and ideas that are 
thematically important to this exhibition. If you would 
like to videotape your response to these questions on 
your own electronic device, Blake has created a special 
video production room within the exhibition for this 
purpose. We invite you to share your videos on YBCA's 
Facebook page (facebook.com/ybca). 



Where do you feel safe? 

What is the best thing about 3*0111* body? 



What is liberation 

Do you want to change our world? 
Where would you start? 



What WAS tlic last thing you created? 
Where did you do it? 

When was the last time you felt free? 



What is your most powerful piece ok* 
clothing' and ivhy? 

Describe a beautiful thing from your past. 
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Artist Biography 

Nayland Blake is an artist, instigator, writer, and educator, currently living in Brooklyn, New York. His work is included 
in the collections of Museum of Modern Art, New York; Whitney Museum of American Art, New York; Studio Museum in 
Harlem, New York; Museum of Contemporary Art, Los Angeles; Museum of Fine Arts, Boston; San Francisco Museum of 
Modern Art; Berkeley Art Museum; and de Young Museum, San Francisco. His writing has appeared in Interview Maga­
zine, Artforum, Out, and Out/Look. In 1994, Blake co-curated, with Lawrence Rinder, In a Different Light at the Berkeley 
Art Museum, the first major museum exhibition to examine the impact of queer artists on contemporary art. He is cur­
rently the chair of the ICP-Bard Program in Advanced Photographic Studies at the International Center of Photography. 
He was awarded a 2012 Guggenheim Fellowship. 

naylandblake.net 
freelloveltoollbox.tumblr.com 

SHOW AND TELL 
Public Programs for Nayland Blake: 
FKEE:LOVE!TOOL:BOX: 

The overarching rubric for this public 
program series is "show and tell," a concept 
developed by the artist. All presenters will 
discuss an object at some point in their 
lecture, talk, performance, etc. This is one 
way to create a pattern of presentation 
throughout the series and drive home the 
deep relationships that people have with 
things as a way of making meaning in their 
lives. 

Nayland Blake asks all who attend a "Show 
and Tell" public program to bring an article 
of clothing to donate to the exhibition. The 
item will then be incorporated by Blake 
into artworks that will become part of the 
exhibition. 

Several public programs take place during 
the initial installation of the exhibition, 
during regular gallery hours, and then 
again during a second installation period 
where the artist will make changes and 
additions to the exhibition. 

During the Installation period 
All public programs during the installation 
period take place in Gallery 2 and are free. 

RADAR Presents SHOW+TELL 
Saturday, October 6 
6:30-8:30 p.m. 
A reading of queer poetry and fiction by 
San Francisco Bay Area authors Justin 
Chin, Kevin Killian, D. Scot Miller, and 
Maggie Nelson. 
In partnership with RADAR Productions. 

Carlos Motta and Larry Rinder in 
Conversation 
Monday, October 8 
6:30-8:30 p.m. 
Artist Carlos Motta and Larry Rinder, 
executive director of the University of 
California, Berkeley Art Museum and 
Pacific Film Archive, discuss queer 
difference and public identities. Motta 
will speak about two recent projects, We 
Who Feel Differently, a solo exhibition 
and symposium that took place at the 

New Museum, New York and Petite Mort: 
Recollections of a Queer Public (with 
Joshua Lubin-Levy), a book that assembles 
drawings by over sixty gay men, from 
memories of spaces in New York City where 
public sexual encounters occurred. Rinder's 
talk will include a discussion of the 1995 
groundbreaking exhibition, In a Different 
light, which he co-curated with Nayland 
Blake, who will provide an introduction to 
the event. 

Youth Workshop: Passing the Baton 
Sunday, October 14 
2-4 p.m. 
Nayland Blake leads a workshop with 
teens on creativity, art making, and queer 
identity. 
In partnership with Bay Area Girls Rock 
Camp. 

During the exhibition's mid-point transition 
All public programs during the mid-point 
transition take place in Gallery 2 and are 
free with gallery admission. 

Gayle Rubin Lecture: Yerba Buena, the Tool 
Box, and the Politics of Urban Space 
Sunday, November 18 
2-4 p.m. 
Gayle Rubin, associate professor of 
Anthropology, Women's Studies, and 
Comparative Literature at the University 
of Michigan talks about the Yerba Buena 
complex, the Tool Box bar, and the gay 
and leather presence in this part of 
SoMa in the years following World War 
II. With an introduction by Demetri 
Moshoyannis, executive director, Folsom 
Street Events. 
In partnership with Folsom Street Events. 

Richard Meyer Lecture: At Home in 
Marginal Domains 
Thursday, November 29 
6:30-8:30 p.m. 
Richard Meyer, professor of art history, 
Stanford University, is particularly 
concerned with the ongoing cultural 
debate over sexuality and gender and 
its effects upon modern art and visual 
culture. For this lecture he focuses on art 
history and queer subculture, especially 
how marginal visual artifacts are a means 
to recognize the necessity of attending to 

what the dominant culture discards 
or trivializes. 

And a special event: 
Decorative Piercing by Lolita Wolf 
Lolita Wolf will lead a decorative piercing 
performance with Nayland Blake. 

Queer Punks in Conversation 
Friday, November 30 
6:30-8:30 p.m. 
This conversation examines queer punk 
history from the 1980s to the present, 
including the music, politics, lifestyle, and 
trends of local musicians and innovators. 
Speakers include musician/tattoo artist 
Leslie Mah of Tribe 8; writer, dancer, and 
performer Brontez Purnell of Gravy Train!!! 
and The Younger Lovers; Jess Scott of Make-
A-Mess Records, Brilliant Colors, Index, 
and Flesh World; and Matt Wobensmith, 
founder of Gotebliid Vintage Zine Store and 
Outpunk. 
In partnership with Down at lulu's. 

Nayland's Makeover: Drag + Bay Area 
Personae 
Saturday, December 1 
6:30-9:30 p.m. 
Panel discussion led by Joel Tan, YBCA's 
director of community engagement and 
a member of the Sisters of Perpetual 
Indulgence about "getting ready" for a 
drag identity, including presentations by 
Cliff Hengst and D-L Alvarez; Shannon 
Trumble, a former member of Club Uranus; 
a "getting ready" performance by Nayland 
Blake; and a wrap-up party in YBCA's 
loading dock. 
In partnership with the Sisters of 
Perpetual Indulgence. 

In addition 
Public Program at California College 
of the Arts 

Nayland Blake Lecture 
Tuesday, November 27 
7 p.m. 
Timken Lecture Hall, San Francisco 
Campus 
1111 Eighth Street 



Instructions 

D J booth 

We invite you to become a D J here at YBCA, as part of FREE'.LOVE'.TOOL'.BOX! 

Nayland Blake's artwork, Ruins of a Sensibility (1972-2002), consists of a specially designed DJ stand stocked with 
his collection of over three thousand LPs—from Eartha Kitt to the Mothers of Invention. Visitors are invited to sign 
up to D J for anywhere from one to four hours throughout the run of the exhibition. This work offers audiences the 
opportunity to curate selections based on their own interests and tastes, but always within Blake's own musical archive. 
Check the website (ybca.org/nayland-blake) for further details and instructions on how to sign up. We look forward to 
hearing your selections! 

Video booth 

We invite you to create your own video, with your own electronic device, in the video booth within FREE!LOVE!TOOL!BOX! 
in response to the questions in this workbook, which were devised by the artist as an aid to thinking about the 
themes in the exhibition. Selected videos shared on YBCA's Facebook page (facebook.com/ybca) will be displayed on 
YBCA's YouTube channel. 

Yerba Buena Center for the Arts 
701 Mission Street 
San Francisco, CA 94103 
415-978-ARTS 
www.ybca.org 
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YBCA Exhibitions 12-13 are made possible, in part, by Mike Wilkins 
and Sheila Duignan, Meridee Moore and Kevin King, and Members 
of Yerba Buena Center for the Arts. 

YBCA 12-13 programs are made possible, in part, by Abundance 
Foundation, Adobe, Koret Foundation, Salesforce, and Lam Research. 

Yerba Buena Center for the Arts is grateful to the City of San Fran­
cisco for its ongoing support. 
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About Yerba Buena 
Center for the Arts 
Founded in 1993 out of an expressed need for an accessible, high 
profile arts center devoted to contemporary art of all genres, YBCA 
presents contemporary art from the Bay Area and around the world 
that reflects the profound issues and ideas of our time, expands 
the boundaries of artistic practice, and celebrates the diversity of 
human experience and expression. YBCA is an integrated site for 
creative endeavor; a unique fusion of art, innovation, and ideas 
in a social environment. It serves as a curated platform for the 
dynamic convergence of artists, inventors, thinkers, producers, 
and the community, working together to sustain multiple levels 
of participation, propel short- and long-term social change, and 
ensure contemporary arts and living artists are vital to our society. 
YBCA's artistic offerings include a year-round exhibition program, 
two annual performance series, a celebrated year-round art film 
program, a community rentals program making YBCA perfor­
mance spaces available to Bay Area performing arts organizations 
at affordable rates, and award-winning community engagement 
programming. Distinguished by its widespread support of local, 
national, and international artists in the performing, visual, and 
media arts, YBCA is also recognized for its innovative approach to 
audience-centered programs and for its partnerships with other 
arts and community organizations. YBCA selects Big Ideas around 
which to organize its wide-ranging programs. The current Big 
Ideas include: ENCOUNTER: Engaging the social context, SOAR: The 
search for meaning, REFLECT: Considering the personal, and DARE: 
Innovations in art, action, audience. These ideas, which encompass 
art from all disciplines, are designed to focus an investigation of 
contemporary art and its relationship to the larger world. Using 
the Big Ideas as the portals, YBCA has established a framework of 
thought that invites exploration and risk-taking, quiet reflection, 
and active engagement. 


