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YBCA CREDITS

MEDIA SPONSOR

LUCAS BLALOCK
(b.1978, USA)
AFHT - HRER
(EF1978%F, =

Tree on Keystone, 2011
Chromogenic print

43 % x 34 Vain.

Courtesy Kadist Art Foundation

and the artist

BaE Erf, 2011
B, BeTm

43 % x 34 % #
FEMERAEERER
FREAERTER

ELINA BROTHERUS

Der Wanderer 3, 2004

MRES, 2004

(b.1972, Finland) Chromogenic print BIRER

RER - BB 41 %s X 52 % in. 41 %s x 52 %

(ETF1972%, F=) Courtesy Kadist Art Foundation FHHMERESRHSR
and the artist EREAZ AT

CHEN XIAOYUN Vanishing Point, 2014 K, 2014

(b.1971, China) 5-channel video AFRE

S Dimensions variable RYm%

(EF19714, #EH) Courtesy ShanghART Gallery fERBEERABEMNE AR
and the artist RIF

MARCELO CIDADE

Adigao por Subtragéao - 4, 2010

fEIEIRE 4, 2010

(b.1979, Brazil) Installation, broken glass on the wall RE, HLEEE
DEE - BEAR 59 ¥ x 118 % in, 59 %s x 118 % &<
(ETF1979%, BA) Courtesy Kadist Art Foundation FEHERESRER
and the artist fEREZEARRIFEN
TACITA DEAN Baobab, 2001 BFEEH, 2001
(b.1965, England) 16 mm film 16EXKEBE
HETE . 10:00 min. 10 &%k
(£F19654F, HE) Courtesy Kadist Art Foundation FEHRERESEER
and the artist EREZERRIFR

CHARLES GAINES
(b.1944, USA)
ERE - ZREH
(EF1944%F, £EH)

Shadows V, Set of 3, 1980
Gelatin silver prints and ink

on paper

4 panels, 20 x 16 in. each
Courtesy Kadist Art Foundation
and the artist

FA%V (43), 1980
BRSEEKE

PUEKE, #3Kk20%E Y x 163E<each
FEHEAEE TR
{EREERRER

VIDYA GASTALDON
(b.1974, France)
HEHHE - MNATRTIR
(£F1974%, EHE)

Floating Mountain (Mt Hemo), 2006
Installation, Wool and iron thread
108 % x 84 % in.

Courtesy Kadist Art Foundation

and the artist

EFRIL (Hemoll), 2006
£E, ¥E BE

108 Y% x 84 % %~
FEHERERRER
EREZE AT

PAUL KOS
(b.1942, USA)
RS - B
(£F1942%, %E)

The Sound of Ice Melting, 1970

Mixed media installation of two 25-pound
blocks of ice, eight standing boom
microphones, amplifier, and speaker
Dimensions variable

Courtesy Kadist Art Foundation

and the artist

kR ZEE, 1970

SFARMER, SEER2GBKR, 8 IXE

R, TERNER
A IE
FHHEARE TR
EREZERRIFER

LIANG SHUO
(b.1976, China)
2@

(£F1976%, HEEH)

Fit #9, 2014

Mixed media installation
102 % x 15 % x 11 *¥s in.
Courtesy Yang Gallery
and the artist

#®ENS, 2014
SEEGEE

102 % x 15 % x 11 %s 3
{EREHERINE RRIFN

ANTHONY MCCALL
(b. 1940, England)
REE « BER
(£F1949%, =EH)

Landscape for Fire, 1972

16 mm video converted to DVD, color, sound
7:05 min.

Courtesy Kadist Art Foundation

and the artist

Fire Cycles III (Subcycle 10), 1974
Performance score, Indian ink on paper
23 s X 9 Ys in.

Courtesy Kadist Art Foundation

and the artist

KIERR, 1972
e, DVDBIELSMMBK . %25
7:05 5%

ERMERESAES

fEREEARRIE

KIGTEIFILL (F1EIF10), 1974
TR, HEREER

23 %6 X 9 Ys
FEHEREERER
fEREZEARRER

ALIGIA MCCARTHY
(b.1969, USA)
XWAEL - X+5
(4£F1969%, £ME)

Untitled (Colors), 2010

Mixed media

30 % x23in.

Courtesy Kadist Art Foundation
and the artist

%/ (&%), 2010
RAEM

30 % x 23 &~
FEHEAEERER
ERERZERREN

CHARLOTTE MOTH
(b.1978, England)
R - BT
(£F1978%F, XE)

Absent Forms, 2010

Film, black and white, sound
10:42 min.

Courtesy Kadist Art Foundation

and the artist

Willa Niespodzianka, 2012
Photograph

48 % X 71 Y In.

Courtesy Kadist Art Foundation
and the artist

BRErIRE, 2010
REFERR

10:42 5344
FERIEAERRER
FRERZRRER

RIEiRE, 2012
BAERY

48 s x 71 s FEF
FHEHEREERBR
EREAERRIER

SIMON PYLE As Above So Below, 2011 Wk, TR, 2011
(b.1983, USA) Video installation PHBRER
B - IRER Dimensions variable RYAI%E
(£F1983%, £EH) Courtesy the artist TERBEERRIZR
HIRAKI SAWA Hako, 2006 Hako, 2006
(b.1977, Japan) DVD, black and white, sound BREPK, ukE, ZADVDRERR
FAE 4:10 min. 4:109%h
(£F1977%, BE) Courtesy Kadist Art Foundation FEHERESRBR
and the artist fEREZEARRE
MAAIKE SCHOOREL The Garden, 2009 1R, 2009
(b.1973, the Netherlands) Oil on canvas TREHE
£5% « FBER 3 panels, 72 ¥%s x 50 in. each ZHBE, K72 UeRT x 50%
(£F19734%F, @) Courtesy Kadist Art Foundation FEHREARESLER
and the artist {ERERZRRFN

TSANG KIN-WAH

We Must Draw the Line Somewhere,

BINBAERLNERR, fRER, 2014

(b.1976, China) You Know, 2014 ZIREMNRIEE

G Cut vinyl installation R<a/3

(£F1976%F, HE) Dimensions variable fEREZEARREN
Courtesy the artist

LOIS WEINBERGER Fieldwork, 2010 HE{Fil, 2010

(b.1947, Austria)
B - REE
(£F19474, RiF))

Oil based paint marker on
impregnated cotton
120 s x 220 % in.

Courtesy the artist

Tree celebration, Stams/ Tirol, July -
September 1977

Photograph

40 %s X 35 s in.

Courtesy the artist

RS E, R
120 % x 220 % 3~
EREZERRFN

BRIKER, MEBRTESRES R, 1977F
tRAEAA

BY

40 %s x 35 Ys 35

fEREZEARRER

ROBERT ZHAO RENHUI

(b.1983, Singapore)
R
(£F19834F, HhK)

Changi, Singapore (from the series
As We Walked on Water), 2010-12
Digital pigment print

47 % x 33 s in.

Courtesy Kadist Art Foundation

and the artist

Expedition #46, (from the series The
Glacier Study Group), 2012

Digital pigment print

47 % x 33 %s in.

Courtesy Kadist Art Foundation

and the artist

BWE, W GER “YURIEKLTE R
3l), 2010-12

HADENR

47 % x 33 %e T~

FEHEREE TR

{ERERERREN

TE46S, (EE “KIIBTNA" R), 2012

HEBENR

47 % x 33 %e 3
FEHERESRER
EREZERRFR

ZHENG GUOGU
(b.1970, China)
nES
(£F1970%F, #HE)

Magnetic Resonance as Landscape, 2014
Performance, installation

Dimensions variable

Courtesy Vitamin Creative Space

and the artist

EBREMRR, 2014

IH, B

AR IR

fERBRL BRI ZE R KRN

ZHOU TAO After Reality, 2013 MWEZE, 2013

(b.19786, China) Video W

AE 14:21 min. 14:215%h

(£F1976%, +H) Courtesy the artist TERBEERRIEEN

TOBY ZIEGLER The Fifth Quarter, 2005 $AHF, 2005

(b.1972, England) Oil on canvas FRELHE

FELE - R 68 % x 78 % in. 68 % x 78 % =

(EF1972%, EEH) Courtesy Kadist Art Foundation FERERESRFR
and the artist fEREZEARRER
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=
SCIR .
LIRBIMR?

BEENEIRZRAETIKAHONR,
METHEMNERE. —38R - E8HS

BER, MEZREED, EE, $E
ME, [E NNmE. RPIBE, BEF0H,
MEEESL, RIBEZRE. —IiTK

TREXREZEWMER, UK. RAMNNINAERBESHAD Z. BE WK XK. 4
KRIOER? 7T NUEAEHERR, EVWREFEMEX. REMNZARECME, BIEBEARAEARRE
. BUMEHINTE, REZAKITEBAITN BATHELNER., BEBIESHOIENE
N AREERDNEATRNMIEXKIEE, BEEEMAEELMAER=F A MNZHE
5 (the cybernetic utopia) MBRIFERIARIBEFERWER T ; NBAREEZXIR
RIBEIEAAMERFE T LN E, REHESRRINNEFASEER. NR. BEHEK, £
WE., HFERARGRUKRENZENZCRE

SRS EER T - MEE  (Félix Guattari) “ImMAMAKILTTE" (four ontologi-
cal functors) B LR, BILIR. X&. BER. 0. BEINRZE, BEEWERL TG
NREEAZBFEEEEFENERYAE? B11&BXANMA5] SN E S kit & HIEREN
AHI? FRAMNMAMTASRSTAMEFHINT OERTEEFNZII? BRNSTWAER, B
R, AR, ATEMNEE, KEANDEN FRTRFANENBRIR, XEIFMEE LMD
BEREET —F 2,

*FAEM (Anthropocene) Wit AR ESTAEMN XM SITTICHETEENE SR, AX
HICRBENRREEBE. KEKERRS - TE€F (Paul Crutzen) X5iRE, figH, A
FEBA—NEFNHRAN K, BTUFEGMR, AXEDINTFHERZTZERUIE -
WEAER. MERZ L, AXBEEEN AL MTREELEHRABEZEIR,

AKX TF AL, BA. BRRZAXZANESGELCED—IFNEE, #TBHR
(recontextualize) MB/HELR (reframe). HEREETE—MBRARS, BEMETENE
XFFRTSEMERR, MAEMUYHRTRE, IRKREAXFCBLBAIVEEZRIN. 585
AR, AXS5EANE XHEE5EA. TRS5FEF. KSR EZANTBERENILN, MEUE
BZ%ZH, ZMEITRE(Multi-stable) WX ZEIMAEREPAGEN ZTIEM AR E .

WA, RURKE, ALK LCANEREILEHEBRISATENESR (EMSR) ; S5iE
Ea‘, BATHRNMEI S, IS EBRANERFNERSAEEN “ER PEGEFERA KN

BR, XEMIESERNHERZENXRZNMM? BERZIEHTA? AL SORBE.
BEMSEN, MESNRESEZE, EERFL, L - #B3MAH% (Anne Friedberg) £H
2006 FMEE (BIMIE: MRI/REFRIRED (The Virtual Window: From Alberti to
Microsoft) HiEH, REZET “#AN. iAW, ZEMN. AEGRN. MmERHN. BN
HLMNER" » UZARARKKRIEAKR, FYEBEERZCANRZARNIER, BHLERN
MERREMURE?

AREGHEAUHEIFHENST. UEAAENNASETHEEZARERNESZTXZ
BHOTERR, EEEER, AMNIBREZFERMEFTER, MELZERBRARENH
Bo XN TRARBHIEMER, ASERMENKFNEREDSFERTEHBLBIFR
Lo REFMFBECAZANACEBREFTERRZATELLE. HERBORSITENER, B
RENMNNAESAMNXTRAROER. ARSI, URKEEER, 20MML60. 70FANFE
EXMBAREEIMNTM U FALMEARXRRNBEHERT RE. 0

CO-CURATORS
BEREA

&7 - R (Betti-Sue Hertz) , FEMZARFL (BHELW) ;

S, TTREAEARE (M)

HEM, FHRZAESS (BR/BEWL) .

LANDSCAPE: THE
VIRTUAL, THE ACTUAL,
THE POSSIBLE?

The real voyage of discovery consists not in seeking new landscapes,
but in having new eyes —MARCEL PROUST

Making use of the natural scenery is the most vital part of garden

design. ... But the attraction of natural objects, both the form perceptible
to the eye and the essence which touches the heart, must be fully
imagined in your mind before you put pen to paper, and only then do

you have a possibility of expressing it completely. —JI CHENG

The exhibition Landscape: the virtual, the actual, the possible? considers visual, perceptual, and
conceptual systems that have become increasingly unstable, both physically and metaphori-
cally. Across various regions, situations, and contexts, artists are tracking our changing experi-
ence of nature as a space in image making, reproduction, and replication. This exhibition invites
creative perspectives to connect two distinct geographic and cultural contexts, California in the
United States and the Pearl River Delta region in China: from the cybernetic utopia and tech-
nology frontier to the world factory of electronic products; from the natural romanticism and
ecology movements to massive urbanization and land struggles. The featured artworks touch
upon subjects such as nature, landscape, the urban garden, virtual reality, digital technology
systems, and their junctures.

The show’s title refers to Félix Guattari’s “four ontological functors”: the virtual, the actual, the
real, and the possible. Through the lens of landscape, the exhibition poses the following ques-
tions: What is the mirror effect between landscape and technology, and how does each inform
how we understand and experience ourselves and the other? How do different perspectives and
approaches affect our mental images of landscapes? The voluntary organization of the landscape,
the making of natural, intentional, and artificial gardens, and nature’s disruption of the urban built
environment—all of these have found their way into our contemporary visual thinking.

The Anthropocene discourse and its extended cultural and social debates serve as the larger
background. The Anthropocene thesis, first put forward by the Nobel Prize-winning atmospheric
chemist Paul Crutzen, proposes that we are entering a new geological epoch. It claims that
since the Industrial Revolution, human activities have altered the environment so extensively

that a new form of nature has been created. Geologically, humankind’s self-created sediment
layer has spread and encompassed the globe.

The Anthropocene thesis also recontextualizes and reframes traditional debates regarding the
relationship among humankind, nature, and technology. Some visual elements and patterns
have become too ambiguous to be recognized and interpreted based on one perceptual state,
meaning that humans are no longer the foreground of existence. Instead, the distinctions be-
tween background and foreground, human and non-human, culture and nature, subject and
object, the planet and history have become transferable, variable. This multi-stable relationship
challenges the formerly stable and dualistic perspectives of modernity.

While the universalist dimension of the Anthropocene thesis addresses the largest possible
frame (the entire world), it is also true that our individual realities are today increasingly frac-
tured and multiplied by the frame of the computer and smartphone screen. What are the rela-
tionships between these micro-frames and the larger world? What lies outside of the frames?
Whereas actual landscapes rely on perspectives, views, and vistas, the screen compresses and
flattens space. According to Anne Friedberg in her 2006 book, The Virtual Window: From Alberti
to Microsoft, the screen fosters “static, moving, multiply layered, obliquely angled, abstract, se-
guential, or multiple-frame images.” What integral qualities of the material world are preserved
when it is translated into visual art, as artists track our experience of the stuff of nature?

The exhibition proposes possible links between this seemingly new, technologically mediated
perspective versus ways of looking at the world that are rooted in traditional Chinese phi-
losophy. In the latter, the works of humanity, far from imposing order on the landscape, seem
designed expressly to conform to its natural contours. This corresponds with a cultural value
system that views humanity and nature as sharing a common structure, their order and forms
resonating and flowing in dynamic balance. The exhibition calls upon ideas of change, intercon-
nectedness, and imagination inspired by Chinese traditional art and how they provide a vision,
experience, and memory of landscape. Visitors will see how the egalitarian principles and natu-
ral romanticism of the 1960s and 1970s found inspiration in traditional Asian concepts of the
relations between humans and nature. @

HERBA
CO-CURATORS

Betti-Sue Hertz, Yerba Buena Center for the Arts (San Francisco);

Ruijun Shen, Guangdong Times Museum (Guangzhou); and

Xiaoyu Weng, Kadist Art Foundation (Paris / San Francisco).





